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THE INFLUENCE OF ARTISTIC DISCOURSE

ON THE FORMATION OF STUDENTS’ MOTIVATION

TO LEARN A FOREIGN LANGUAGE THROUGH

THE REPRESENTATION OF THE AUTHOR’S WORLDVIEW

The article analyzes definitions, features and main characteristics of discourse in general
and artistic discourse that could be used to learn foreign language in particular. In particular,
the author briefly considers the nature of artistic discourse and its cognitive and communicative
aspects. This type of artistic discourse in terms of influencing the secondary linguistic personalitys
motivational sphere is interpreted by the author as a mental-communicative interaction between
the author and the reader, embodied in the texts of art works. The author sees a significant
impact of discourse on the motivational processes of the human's worldview, and in the context
of artistic discourse we note its influence through the reflection of the author’s world view picture
of the world on the formation of positive motivation (both external and internal). This article deals
with the problem of artistic discourse influence through the representation of author s worldview from
a motivational angle. The main approaches to the study of discourse are considered from several
angles. Using influence of artistic discourse as a powerful impact background for students’ foreign
language competence formation for the conscious acquisition of foreign language competence
and the formation of a secondary linguistic personality is the up-to-date possibility to brush up
language learning process especially for foreign languages. In the course of artistic discourse research
of foreign sources it is necessary to adhere to the combined discourse analysis as the most optimal
pedestrian in the context of positive influence on the secondary linguistic personality s motivational
sphere. The motivation growth towards the target language learning is defined and discussed,
and for that, the usage of foreign artistic discourse examples is necessary. Data is collected from
empirical research, method of involved observation, interviews and years of working as a senior
lecturer at the Foreign Language and Methodology Department. From this point of view author put
the emphasize on the importance of author s artistic discourse creation strategies understanding as
a strong impact factor on motivation to self-improvement.
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Introduction. The defining characteristic of mod-
ern informatized society is the rapid development
of all human activity spheres, which requires from
the individual readiness for adequate change, adapta-
tion, rapid reorientation in new conditions and readi-
ness for permanent self-improvement. In the context
of students’ foreign language training of an important
aspect of learning is the formation of secondary lan-
guage personality based on foreign language discourse
and in particular artistic discourse, when the author’s
language personality is not only an important com-
ponent in understanding his work, but also demon-
strates the result of mental activity, which reflects
the author’s picture of the world and contributes to
the multifaceted formation of foreign language com-
municative competence and in accordance with our
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scientific research has an extraordinary motive poten-
tial.

The question of modern means and factors influ-
encing the individual’s positive motivation to the for-
eign languages learning that is up-to-date issue that
is valuable not only for educational institutions, but
directly or indirectly for most areas of modern soci-
ety, and linguistic researches in particular. The Inter-
net with a particularly powerful core of social media
platform discourse platforms (Instagram, Facebook,
Linkdin) occupie an increasingly prominent place in
the processes of testing, optimization, modification,
internalization, mimicry of discourse, and are the best
platforms for monitoring a variety of policies, mon-
itoring advertisement, literary, film discourse, along
with discourse in the field of public relations).
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Thus, the survey in this aspect of the language
learning process is relevant in accordance with per-
manent linguistic and cultural changes and pro-
cesses of intercultural and cross-cultural interaction
and is especially important today, when students
gradually lose motivation to learn, including formal
and academic communicative strategies and influence
the multidisciplinary discourse of various spheres
of society.

Analysis of resent achievements and publica-
tions. Language has served humanity for centuries
as a social phenomenon and a tool with unlim-
ited properties that can meet the individual’s needs
in aspects of communication and cognition. In this
context, the aspect of the linguistic personality’s
phenomenon is an important focus of modern lin-
guistic picture of the world. Thus, the phenomenon
of linguistic personality was studied by linguists,
psychologists and linguistic didactics. In particular
J. Weisgerber and V. Vinogradov considered the lin-
guistic personality in a narrow aspect, as the author’s
linguistic personality in art work and the character’s
linguistic personality [5]. Psychologist O. Leontiev
defined the speaker as a linguistic personality, the cre-
ator of the world image. The phenomenon of lan-
guage personality was studied by: G. Bogin, who
developed a language personality’s model as a per-
son who is ready to produce speech actions, to create
speech products; Yu. Prokhorov identified and stud-
ied the features of speech and speech personality;
T. Snytko considered the differences in the definition
of the “linguistic personality” concept of Western
and Eastern cultures; V. Karasyk introduced the con-
cept of “dictionary language personality”; O. Bily-
aev researched the concept of “national-linguistic
personality”; L. Matsko, S. Yermolenko defined
a nationally-conscious Ukrainian-speaking person-
ality; L. Skuratovsky studied the spiritual linguistic
personality [5].

In psycholinguistics, intercultural communication
and foreign language teaching discurse is developing
as an independent direction as the secondary linguis-
tic personality’s formation. In particular M. Kolpak-
ova, O. Leontovych, I. Khaleeva and K. Khitryk con-
sider the secondary linguistic personality as one that
masters another perception of the “linguistic picture
of the world”, which makes it possible to understand
the new culture [3].

The essence of culture phenomenon is dialogical:
man as its producer is not only homo sapiens, but also
necessarily homo communicans, entering into dialog-
ical relations with the world and with already func-
tioning in it models of culture and creates new ones.

In the process of literary texts dialogical interaction
in the system there are relations of mutual influence
or debatable negation, as a result of which in both
cases there are newly created texts of fiction. Verbal
and artistic texts as verbal signs of culture preserve
the cultural memory of the ages, because “the text
by its nature is characterized by a certain encoding”
[11, p. 4]. Therefore, Elmslev defined the text as
everything that was, is and will be said in a certain
language, that is, the text, in contrast to language as
a closed system, is a system that is constantly increas-
ing in time and that is something that has tendency to
influence students’ motivation in the process of for-
eign language learning by accepting themselves as
active participates of this modern discourse art [6].

The text as the written form of discourse leading in
Internet sphere in the context of discourse and inter-
textuality and according to the theory of intertext
and creative activity is carried out by both the author
and the reader. Intertextuality in the verbal expression
of linguistic and cultural codes testifies to the contin-
uous procedurality of artistic texts. Intertext becomes
a material expression of linguistic and cultural codes
of artistic discourse and a place of their manifestation.

Appealing to the influence of artistic discourse
and intertextualities that dealt with the aspect of dis-
course in the linguistic picture of the world there
were several scientist (N. Arutyunova, F. Batsevich,
V. Buryak, N. Volkogon, V. Zvegintsev, V. Karasyk,
S.Konovets, O. Onufrienko, I. Sobolev, G. Pocheptsov,
R. Bart, W. Eco, Y. Lotman, J. Searle, M. Foucault,
I. Stern) that took part in developing this system.
But to this day this phenomenon with increasing
roles, functions and characteristics are still the sub-
ject of active interest of scientists in various fields
[1;2;3;4; 6; 11].

The objective of the article. Therefore, the pur-
pose of our scientific research could be defined as:

1) identification of the main artistic discourse fea-
tures and foreign artistic discourse in particular as
a product of human activity;

2) definition of foreign language artistic discourse,
which contributes to the formation of students’ posi-
tive motivation to learn a foreign language through
the reflection of the author’s worldview. This goal
involves solving the following tasks:

— to analyze the concept of “artistic discourse”;

— to establish language parameters and means
of interpretation of the specified term;

— apply a linguocultural approach to the inter-
pretation of artistic discourse and internalization as
a sign of linguistic and cultural codes of a certain era
and the author’s picture of the world.
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The material and the methods. The term “artis-
tic discourse” is a widespread and pervasive aspect
of a significant number of modern linguistic intel-
ligence, which does not have the comprehensive
definition today, which can be explained by the mul-
tifaceted nature of this concept. As for discourse in
general, the most important category of discourse
can be considered intertextuality. “The discourse
of oral prose text, which reflects stereotypical atti-
tudes, assessments, logic of the story, is not limited to
one story, it includes other previous texts, exchange
of views...” [3, p. 40]. Each type of discourse has
its own, unique system-acquired categories, which
in the discourse of another type will be system-neu-
tral. Linguistic study of the which task is to identify
not only the linguistic inventory, but also the ratio
of linguistic and extralinguistic factors in the creation
of a particular linguistic work, is multifaceted. One
of the directions of such analysis is the theory of dis-
course [1; 3; 4].

The concept of discourse (from the Latin discur-
sus —reasoning) was formed during the crisis of struc-
turalism and early poststructuralist philosophy (late
60’s — early 70’s). Z. Harris played important role
in this process by attempts to extend the distributive
method to a coherent text and involve in its descrip-
tion of the socio-cultural situation [3].

In the linguistics of the text in 1970s, the terms
“discourse” and “text” were usually identified, due
to the lack of a word in some European languages
equivalent to the Franco-English “discourse”, which
had to be replaced by “text”. However, in the late
70’s — early. In the 1980’s, the tendency to differ-
entiate between them became noticeable, so at first
the distinction between the aspects they represented
was used: discourse — social, and the text — linguistic
[3, p- 30].

The active development of discourse theory in
the 1970’s and 1980’s was caused by dissatisfaction
with only structural methods of text research. Tradi-
tionally, discourse means “a coherent text in conjunc-
tion with extralinguistic — pragmatic, socio-cultural,
psychological and other factors; the text taken in
the aspect of events; speech, which is seen as a pur-
poseful social action, as a component that partici-
pates in the interaction of people and the mechanisms
of their consciousness (cognitive processes). Dis-
course is “speech immersed in life” [3, p. 136-137].

Discourse theory is a direction of linguistics
at the present stage, which is actively developing
in the theoretical and empirical planes, in the study
of live speech in the process of live communication,
when a person appears in the center of research. The
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latest theory of discourse is a synthesis of knowl-
edge and research results in the field of socio-cultural
fields. Of particular importance and importance are
scientific investigations in the direction of studying
this type of discourse as “artistic discourse”.

The significant impact of artistic discourse on
the formation of students’ motivation to learn a for-
eign language in accordance with my research topic:
we analyzed the motivational components of students
in the first (2019) and second year (2020) at the Ped-
agogical Institute and Institute of Arts to learn a for-
eign language. Among all the students that have taken
part in the research there were 90 students in facul-
ties of “Preschool Education” and “Primary Educa-
tion” of the Pedagogical Institute and 90 students in
“Design”, “Fine Arts”, “Choreography” and “Music”
at Institute of Arts at Borys Grinchenko Kiev Uni-
versity. Around 69% of students noted a positive
impact by completing tasks with authentic foreign
sources (adapted and unadapted authentic sources
at the first bachelor’s level) to increase internal moti-
vation and help students build their own education.
on the strategy of improving foreign language com-
municative competence.

The psychology of motivation is a widely studied
problem of modern psychology and related science;
it is due to the exceptional complexity, heterogeneity
and variability of the motivation phenomenon, as well
as its hidden from the direct perception of the observer
and often even from the consciousness of the subject
activities [34]. According to the activity approach,
the satisfaction of needs occurs through activity as
the process of active interaction with the surrounding
reality, when a person acts as a subject that purpose-
fully influences the object [3]. One of the main struc-
tural elements of activity is the motive: 1) material or
ideal “object”, which motivates and directs the activ-
ity or action, the meaning of which is that the motives
meet certain needs of the subject; 2) the mental image
of the subject [11].

Significant influence on motivational processes is
exerted by the picture of the human’s world, and in
the context of artistic discourse we note its influ-
ence through the reflection of the author’s picture
of the world on the formation of positive motivation
(both external and internal) and the integrity of per-
ception of reality in foreign language education [6].
In terms of structure, discourse is a two-way for-
mation that has a plan of expression (a sequence
of language units that was created in a certain place,
at a certain time and for a certain purpose) and a plan
of content (formed by the interaction of its seman-
tics and pragmatics). In our exploration, we consider
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artistic discourse as a communicative act, as a set
of speech-thinking actions of communicators related
to the cognition, comprehension and presentation
of the world by the addressee and comprehension
of his linguistic picture of the world by the recipient.
That is why the purpose of artistic discourse could be
defind as the writer’s influence on the system of val-
ues, knowledge and beliefs of the reader through his
work [2; 3; 9].

The artistic text is characterized by the presence
of tropes and comparisons which makes it more
sophisticated. The second distinguishing feature
of artistic discourse is its purpose of the author’s
desire to influence the reader through his work. Artis-
tic discourse is characterized by a variety of genre,
thematic, age and ideological components. It is
established that artistic discourse consists of many
“sub-discourses” (political, diplomatic, medical,
etc.), due to which a variety of thread of the work [7].
Affect of resence is important for an artistic text cre-
ative in-house activities. Anthropocentrism is another
useful characteristic of artistic discourse to use in
the field of motivation (man in the center of the plot
space: man, his thoughts, feelings, experiences, rela-
tionships are reflected in reality through the prism
of thoughts and experiences and occupy a central
place in artistic discourse) [2].

Thus, a literary text has personality traits, because
it is a constant set of signs and a carrier of a certain
content, but each reader can see in it different informa-
tion. This is a special kind of communication, which
is characterized by the uniqueness of each individual
piece of art [7; 8]. Artistic discourse is always com-
municatively oriented, because it is a certain message
of the writer to the reader.

Scientist Y. Lotman, based on communicators
and recipients, identifies 5 levels of communication
in artistic discourse:

1.  Communication between the author
and the reader (the text is a message).
2.  Communication between the audience

and cultural heritage (the text is a carrier of cultural
memory).

3. The reader’s communication with himself (the
text is a prism through which the reader has the oppor-
tunity to discover new aspects of their own personal-
ity and determine their own view of the world around
them).

4. The reader’s communication with the text (the
text is an independent unit that has its own position
in the dialogue).

5. Communication between the text and the cul-
tural context (cultural context is a multilevel unit that

allows the text to interact at different levels) [2; 4; 9].
The study of artistic discourse is closely linked to
the study of the author’s personality, his individual
style and language. The concept of “linguistic per-
sonality” was introduced by Y. Karaulov, who gives
it the following definition: “It is a set of abilities
and characteristics of man that determine the crea-
tion and perception of speech works (texts), which is
determined by the target orientation” [1, p. 230].

The phenomenon of linguistic personality was
studied by linguists, psychologists and language
teachers. J. Weisgerber and V. Vinogradov consid-
ered the linguistic personality in a narrow aspect as
the linguistic personality of the author of the art work
and the linguistic personality of the character. Psy-
chologist O. Leontiev defined the speaker as a linguis-
tic personality, the creator of the image of the world.
The phenomenon of language personality was stud-
ied by: G. Bogin developed a model of language per-
sonality as a person who is ready to produce speech
actions, to create speech products; Y. Prokhorov iden-
tified and studied the features of speech and speech
personality; T. Snytko considered the differences
in the definition of the concept of “linguistic per-
sonality” of Western and Eastern cultures; V. Kara-
syk introduced the concept of “dictionary language
personality”; O. Bilyaev researched the concept
of “national-linguistic personality”; L. Matsko
and S. Yermolenko defined a nationally-conscious
Ukrainian-speaking personality; L. Skuratovsky
studied the spiritual linguistic personality and others
[2; 5].

In psycholinguistics, intercultural communica-
tion, methodology of teaching foreign languages is
developing as an independent direction as the for-
mation of “secondary language personality”. In par-
ticular, M. Kolpakova, O. Leontovych, I. Khaleeva
and K. Khitryk consider the secondary linguistic per-
sonality as one that masters another “linguistic pic-
ture of the world”, which makes it possible to under-
stand the new culture.

Scientist Yuri Karaulov identifies three levels
of language personality depending on the structure
and participants: 1. Verbal-semantic level, which con-
tains lexical and grammatical means used by the indi-
vidual. 2. Cognitive level, which unites the cognitive
structures that form the picture of the world of the indi-
vidual. 3. Pragmatic level, which covers the inten-
tions and motives of the individual. [1, p. 230].

Quite often, linguistic explorations explore the con-
cept of linguistic personality in relation to the con-
cept of “ideology”, which is reflected in the author’s
choice of speech material, stylistic devices and means
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of expression [10, p. 223]. The ideological style
of the writer is explored by identifying its authorial
features, compliance or non-compliance with the tra-
ditional principles of storytelling, ie all that shapes his
individual authorial style. To highlight and emphasize
the main features of the writer’s ideology a person
should distinguish a system of speech that were used
by author to provide successful realization of its com-
municative purpose [11, p. 12].

Ideostyle is a way of reflecting the author’s inner
world, which demonstrates the author’s understand-
ing of the problems that concern him. It is character-
ized by the use of stylistic devices, new concepts, sty-
listically marked vocabulary to express the semantic
and emotional content of the text. Thus, the linguis-
tic personality of the author is an important compo-
nent in understanding his work, his artistic discourse
because of thought and speech activity, which reflects
his worldview, his author’s picture of the world.

Conditions of rational practical argumentation in
the process of analysis, discussion and use of foreign
artistic discourse in the process of learning a foreign
language is an impact factor not only for increasing
awareness of the author’s worldview, but also as
a factor to increase students’ motivation in the long
run. Some of these rules formulate general require-
ments for reasonable reasons, which are important
in the conduct of dialogues and include regardless
of the theory of discourse: freedom from contradic-
tions, universalization in the sense of consistent use
of predicates, linguistic and conceptual clarity, empir-
ical truths, consideration of consequences and assess-
ment [6, p. 44—47].

Conclusions. Artistic discourse is a multifunc-
tional and multifaceted phenomenon of modern
linguistics, which with the right methodological
support in use is a factor in increasing the positive
motivation of students to learn a foreign language.
One of the aspects is the formation and improve-

ment of the secondary linguistic personality through
the perception of the reflection of the author’sworld-
view, which has a significant impact and leaves a wide
field for further research. Our research has shown
that the concept of “artistic discourse” has a signif-
icant number of definitions and a growing number
of aspects, which leaves it a relevant phenomenon
of the linguistic present [5; 8; 10].

In the study of artistic discourse in foreign sources,
we should follow a combined discourse analysis, as
one of the main tasks of combined discourse analysis.
That is constructive critique of discursive practice,
which in the context of learning a foreign language
and the formation of secondary language personal-
ity creates a suitable basis for further development
and firstly it concerns the artistic discourse.

Critique of dominant discourses, according to
M. V. Jorgensen and L. J. Phillips, opens opportunities
for new combinations of discursive field elements, for
reinterpretations of what is supposedly self-evident,
and hence for the emergence of new knowledge [9].

The classifications of discourse theories we have
considered confirm the fact that there are no sectoral
or object constraints for discourse theories. Numerous
theories of discourse are in polyparadigmatic, multi-
disciplinary direction, which is developing inten-
sively with the methodically balanced use of results
and materials.

Prospects for further scientific research include
complex and narrow-scale studies of discourse the-
ories and their methodological bases on various plat-
forms of the Internet and works of art (movies, TV
series, literary works, etc.). Particular emphasis in
the context of our study should be placed on the study
of discourse theories subordinated to the improve-
ment of selected material for the educational process
of language acquisition and aimed at increasing stu-
dent motivation to learn a foreign language in par-
ticular.
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Jladyneus 10. O. BIVIUB XY/IOKHBOI'O JUCKYPCY HA ®OPMYBAHHS
MOTHUMBAIII CTYAEHTIB IO BUBYEHHS THO3EMHOI MOBHA
YEPE3 BIJIOBPA’)KEHHS ABTOPCbKOI KAPTUHHU CBITY

Y ecmammi npoananizosano eusHauenms, ocooau8ocmi ma OCHOGHI XAPAKMEPUCTUKU OUCKYPCY 3a2a10M
ma 30Kpema Xy00HCHb020 OUCKYPCY, AKI MO 6 Oymu 6UKOPUCMAHMI 0I5l 6UGUEHHS THO3eMHOT MO8U. 30Kpema,
agmopom noOIJNCHO PO32AHYMO RPUPOOY XYOOIUCHHLO20 OUCKYPCY MdA U020 KOSHIMUBHUN | KOMYHIKAMUGHUL

acnexmu. Lleti mun xyooxcHb020 OUCKYpCY V ACNeKmi 6Nau8y Ha MOMUBAYIUHY cepy GMOPUHHOT MOBHOT

ocobucmocmi agmopom mpaxmyemuvcs AK po3yMOB0-KOMYHIKAMUBHA 63AEMOOIsL MIdC AGMOPOM I YUmMadem,
eéminena 6 mexkcmax XyOodCHIx meopie. Aemop ebauac 3HauHull 6nAUE OUCKYPCY HA MOMUBAYIIHI npoyecu
KApmuHu c8imy JI0OUHU, | 8 KOHMEKCMI XYOOIHCHbO2O OUCKYPCY MU 3A3HAYAEMO U020 6HIUE came uepe3
8I000pAdCEHH ABMOPCHKOI KAPMUHU C8IMY HA (POPMYBAHH NO3UMUBHOI MOMUBAYIl (AK 308HIUHbOL, MAK
i 6HYMPIWHbOI) HAYINEHICMb HA CRPULLMAHHA HABKOMUWHBOI OIUCHOCMI Y KOHMEKCMi IHUIOMOBHOI 0C8imu.
Y cmammi 8ioobpasicerno npodiemy 6naU8y Xy00HCHb020 OUCKYPCY Hepes NPedCmasieHHs C8Imo2niady agmopa
3 Momugayitino2o noaisidy. OCHOBHI nIOX00U 00 BUBUEHHS OUCKYPCY PO32IA0AOMbCs 3 KiIbKOX DAKYPCIs.
Buxopucmaunna enaugy xy0odcHb020 OUCKYPCY SIK NOMYHCHO20 GNIUBY HA (OPMYBAHHS KOMHEMEHMHOCI

CMYO0enmig 3 IHO3eMHOI MOBU 0151 C8I00MO20 HAOY MM A KOMNemeHYii IHO3eMHOI MO8U MA (POPMYBAHHS 6IMOPUHHOT

MOBHOI 0cOOUCMOCTI — Ye CYUACHA MONCIUBICMb CRPUSMU HAGYAHHIO MOBU, 0COONUBO 015l NPOYECY GUEUEHHS
iHO3eMHUX MO8. Y npoyeci 00Cai0AHCEHHS XYOOHCHBO20 OUCKYPCY THOZEMHUX 0JiCepell 6APMO OOMPUMYBAMUCH
KOMOIHO8AH020 OUCKYPC-AHANI3Y AK HAUONMUMALbHIUWO020 RIOX00Y V KOHMEKCHi NO3UMUBHO20 GNIUSY HA
Momusayiiny cgepy 6mopuHHoOi MOHOT 0cobucmocmi. Busnayeno ma 062080peHo 3pOCMAHHL MOMUBAYii 00
BUBHEHHS YITbOBOT MOBU, OJi Yb020 HEODXIOHe BUKOPUCTIAHHSA NPUKLAOI8 THO3EMHO20 XYOOHCHLO20 OUCKYDCY.
Jlani 36uparomecs 3 eMRIPUYHOZO OOCHIOJNCEHHS 3a OONOMO2010 MemOoOy 3ATYYeH020 CHOCHMEPENCEHHS,
iHmeps 10 ma poxie pobomu cmapuium sUKIA0asem Kageopu iHO3eMHUX MO8 | MEeMOOUK ix Haguanus. 3 ybo2o
noana0y asmop aKyeHmyeas yeazy Ha GANCIUSOCHT PO3YMIHHA CMPamezitl Xy00#CHb020 OUCKYPCY A8Mopa K
CUbHO2O YUHHUKA BNIUSY HA MOMUBAYIIO OO CAMOBOOCKOHALCHHS.

Knrouoei cnosa: ouckypc, xy0oxcHitl OUCKYPC, IHUOMOBHUL XYOOICHIU OUCKYPC, 8I000PANCEHHS A8MOPCHKOT

Kpainu ceimy, 6MOPUHHA MOBHA OCOOUCMICMb, MOBHA O0COOUCMICMb ABMOpA, MOMUBAYIS 00 BUBUEHHS
IHO3eMHOI MOBU.
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